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DOMAIN, LOPEZ AND RIVERA 
SUCCEED IN CONSTRUCTING A 
SUSTAINABLE HOTEL IN THE 
SEMIDESERT OF NAVARRE 
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In the frantic scramble by developers, 
builders and architects to obtain a gold medal 
in sustainability, even for the most unsustain­
able projects, one fundamental element seems 
to elude the contestants: so far, the aspiration 
to make ecosystem-friendly architecture has 
not produced a sing le specific aesthetic, or, if 
you prefer, " Image". 

Assemblages of glass and steel, a profu­
sion of different types of wood for facades and 

. structures, grasses from the backwoods creep ­
ing up walls of staggering heights: it seems that 
anything goes when it comes to this genre of 
new green kitsch. It is so quickly asslm ilated by 
styles that have a purely medlagenic existence 
that it is going down in the chron icles as con ­
temporary architecture. Thus all attempts to 
break awayfrom the confused formalist rhetoric 
with its sprinkling of aromatic herbs are wel­
come, so that original directions can be taken 
to create a new environmental Image. 

From the ir forward position in Barcelona, 
where all the natural and artificial scents of 
the Mediterranean condense into a thick int el ­
lectual mist, Emiliano L6pez and M6nica Rivera 
tackle this design issue with a generous help ­
ing of beginner's luck - in this specific case 
with a client who had never before possessed 
a hotel. It is a known fact of capitalism that 
hotels have become a highly profitable spe­
cialisation for those who succeed in gaining a 
foothold. It is also obvious, however , that this 
is a mined commercial territory where plan­
etary travellers are easily bored to death when 
they have to take up temporary residence in 
constipated stylistic endeavours of invention, 
which in the best cases look like imitations of 
Philippe Starck, who has become more of an 
entrepreneur than a designer, yet blatantly 
Immune to the contagion of banality. 

Well aware, then, thatthere is nothing more 
old-fashioned than a fashionable project, L6pez 
and Rivera imagined their hotel in Tudela to be 
a large inhabitable instal­
lation, more like a different 
conceptof howtospend extra 
time than a vacation resort. 
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THE SITI:'S TWO HAIN 
,.....CTOR5: STAONG WINDS 
(HENCE THE AIRE IN THE 
HOTEL'S NAME , SPAHISH 
FOR WIND) AND EXTREME: 
TEMPERATURE DIFFER· 
EHCES. NOT BY COINCI­
DENCE? TUDELA 15 HOME 
TO ONE OF EUROPE'S 
BIGCEST WIND-POWER 
PLANTS. SOME ROOMS 
LOOM OUT ONTO OUTDOOR 
PATIOS, BEl O'i, '. CIYIHe 
VISITORS RESPITE fROM 
THE WIND AND DUST. 
AND OFFERING A CERTAIN 
AMOUNT OF PRIVACY. 

IL SITO it CARATTERI'ZZATO 
DA DUE f'AnoRI PRINCI~ 

LI: VENTI FORTI (DA QUilL 
NOME DELL'ALBERGO: A'R~ 

IN SPACNOLO SIGNI,ICA 
ARIA) E OSCILLAZIONI TI!R­
NICHE ESTREHE. 
NON IE UN CASO CHI: LA CIT­
TAo 01 TUDELA SIA LA SEDE 
DI UNA DELLE PIU IMPOR­
TANTI CENTRALI EOLICHE 
D'EUROPA. ALCUNE STAN'ZE 
SI AF'FACCIANO SU PATII 
ESTERNI, sana. IN MODO 
DA DIFENDI:RE I TURIST. DA 
VENTO E POLYERE E,.....LLO 
STESSO TEMPO. GARANTIRE 
UNA CER1'A PRIVACY. 
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This is a successful attempt
They were assisted by the	 to transport fruit and veg­

to create dry romanticism, 
untamed natural surround­	 etables as a modular wind ­

where the sustainability 
ings - a desolate steppe	 break for the sides with the 

of the project and Its realisation 
of semidesert that cohab­	 most exposure. 

is substantial 
its with big fields of crops,	 One datum is useful

and coherent, even if not 
one of the few livelihoods in	 to comprehend th Is project 

on obvious display 
these parts that are unique 
even for Spain. Indeed, it is 
unclear why a traveller, let 
alone a tourist , should come 
all the way to t his isolated spot. if not maybe for 
work, or, more probably, to seek the ideal isola­
tion for nurturing a love, or to write a book or to 
study the landscape, which here presents itself 
in anuncontaminated naturalstate, buffeted by 
wind, dust and heat . 

There is nothing consolatory, least of all 
decorative, in the Image of this hotel if not the 
landscape Itself. Besides the main building, 
which contains the reception desk, foyer, barI 
restaurant and several rooms, the other (differ-
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ent and more interesting) rooms are small pavil ­
ions that stand like white boxes on the desert 
soil, or on a patch of pebbles like the ones found 
in dry riverbeds. So L6pez and Rivera's inven­
tions are of the seenic type , such as the framed 
panoramas formed by unusual bay windows 
whose giant sills are used as day beds (Gio Ponti 
would have appreciated this featu re). Otherwise 
the architect's Innovations are of the resource­
saving type (materials and energy), such as the 
building structure, which can be dismantled and 
recycled, just as their client asked. 

This Is a successful attempt to create 
dry romanticism, where the sustainability of 
the project and its realisation is substantial 

and coherent, even if not on 
obvious display. An example 
is the decision to recycle the 
large crates used by farmers 

better: Navarre, particularly 
the area along the EbroRiver, 
where this hotel is situated, 
is at Europe's avant -garde 

in energy savings. Currently 60 per cent of the 
energy used here comes from renewable sourc­
es, and the region's objective for 2010 (that 
means next year) is 100 per cent. Two-thirds 
of this supply is obtained from wind-power 
plants that the English language now quaintly 
calls "wind farms" - electricity factories that, 
like the "Gone with the Wind" hotel by L6pez 
and Rivera, extract and give back strength and 
vitality from the most Immaterial of materials: 
air and its eternal flowing . se 
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InlONE I: PIANTA DELLA CAMERA. TIPO
 
Sl:tTlON AND PLAN OF 14.TYPICAL ROOM
 D 1M ­

sornA: L'INCRESSO AL­
L'HOTEL. AOESTRA: LE SALE 
COHUNI CON IL BAR SULLO 
5'ONDO. t COHHITTENTI 
HANNO CHIESTO CHE 
IL PAOGETTO ,"OSSE 
REALI'ZZATO CON SISTEMI 
01 PAE"ABBRICAZIONE A 
SECCO. PRINCIPALHENTE 
IN FERRO, IN MODO DA 
RISPRTTARIE UN BUDCET 
CONTENUTO I: UN TEMPO 
DI ASSEMBL.AGGIO PIUTTO­
STO RAPIDO. 

ABOVE" HOTEL ENTRANCE. 
RIGHT: COMMON ROOHS 
WITH THE DAR IN THE 
BACKGROUND. THE 
CLIENTS ASKED 'OR A 
PREFABRICATED DRY­
HOUNTED STRUCTURE. 
MAINLY IRON, IN ORDER TO 
RESPECT THEIR LIMITED 
BUDGET AND ACHIEVE 
RAPID ASSEMBLY. 
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iC~A L'[LE:HENTO CENTRA­
:.e: DEL PROCETTO t UNA 
:ORTE A CIELO APEATO. t 
~£HERATA DA UNA SERlE 
)1 ELEMENTI ORTOCONALI 
:HE LA PROTECCONO DAL 
='IE'RZO, VEHTO DOMINANTE 
: H E SPIRA DA NORD-GVEST. 
..EDIP'ICIO It IHHAGI NATO 
:OHI: UNA STRUTTURA 
.ECGERA, CHE PUC ESSERI 
iMOHTATA E AICICUT.... 
tACILHEHTIE. 

ABOVE: THE PROJECT'S 
CENTRAL ELEMEHT IS 
AN OUTDOOR COURT 
HAOlE BY POSITIONING 
ORTHOCONAL ELEMENTS 
THAT KEEP OUT THE 
C'.RZO. THE AREA'S PRE­
VAILING NORTHWIISTERLY 
WIND. THE BUILDINe HAS 
A LICHT STRUCTURE THAT 
CAN EASILY BE DISMAN­
TLED AND RECYCLED. 
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i£ZIOHE LOHCITUDIMAU: 
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HotEL AIRE DE BARDIEN.AS 
TlJO;:LA. ,·~ "'·A.PR ::_ SPAlU 
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Q....'ANTlT'o' SURvEYOR 
LETICIA MONTES 
8lJ\LO'NG CONTRACTOR 
ALEJANDRO AHEDO 
CLErn 
A.IAE DE BARDENA. S.L 
BvlLT AREt. 
I.JOO H1 (CROSS) 
DESIGN PHASE 
NOVEMBEA 200-1­

JUNE 1006
 
CONSTRUCTION Pl lt..SE 
IUNE 1006 - JUNE ]007 
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